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Artist Statement
Provincetown is where I spent most of my summers with my father and stepmother, both artists. In 1976, during my first winter there, I was on my way to do the bike trails, when I passed a local bar.  Bobby, a young fisherman friend, invited me in for a drink. It was 10:30 in the morning, but that didn’t seem to faze him.  I told him I would prefer to join him for a soda and grabbed a seat. He pulled out a huge wad of 100-dollar bills, fatter than his own fist, and mused, "Here I make all this money, and can't even give it away."  
  
The next day, back at sea, Bobby's boat sank while hauling an overload of scallops-- the first thing that washed up on shore was his wallet. He was 23 when he died. This became my first subject matter as a young aspiring painter, and inspired a series of paintings and collages entitled "Patricia Marie", named after Bobby’s boat.  It is an homage to coming home -- a recurring theme about rescue that I have revisited for more than 30 years.  

Veil Series
While my newer work hints at fishing boats and still examines how Provincetown has affected me, it has transitioned toward less identifiable imagery.  These are larger paintings that give way to washy purples, blues, greens and grays, suggesting nature in all her glory and fruitfulness, rather than the tragedy of lives lost at sea.  

Recently preoccupied with the early Cape-inspired landscapes by my stepmother, Helen Frankenthaler, as well as by Georgia O'Keefe’s seductive florals, these new pictures are about the act of painting - the physicality of throwing paint on a flat surface while trying to make sense of it. These “gut-induced” paintings begin from deep inside and then get refined enough for the viewer to relate to it in some familiar way.  These are bold and purposeful pictures and more immediate than the intimately broken bits pieced together in my early Patricia Marie collages.  They honor two great painters who have influenced my work enormously. 
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