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In my work, I explore the multifaceted and tumultuous human relationship with landscape, earth, and nature: our tendency to anthropomorphize what we see, our attempts to define and control the environment, our fundamental bond with the earth – and our wonder of all that it holds.  My paintings are the visible, sometimes literal, manifestations of these motifs.  They are windows of a distorted yet distinct perception that illuminates both ruin and splendor.

Fields of purple loosestrife often spread across the canvas.  Originally imported from Europe as a garden flower, the plant has become an invasive threat to native vegetation in New England and beyond.  In my work, it serves as a metaphor for human expansion and change.  We share with it not only the qualities of vast numbers and destructive force, but also of profound beauty, borne from the same earth.  The very shape of the land is a mirror before our face.  

Throughout the evolution of my paintings, I have found that certain images and themes persist.  Plants and trees resembling human body parts, rock and cliff faces, slices of earth floating in space, and infinite progressions are all images I’ve drawn since childhood.  In the 1980’s, my interest in the struggle between organic and man-made elements began with paintings of ruptured urban scenes and surreal living beings made of geometric planes.  Elements of landscape then developed from symbolic representations of the organic, into the essential tableau on which each scene is created.  In 1986 I began to focus on the landscape in New England, and to weave increasingly anthropological images and themes through my work.

The scene I paint is fantastic yet familiar.  Images of human faces are hidden in the landscape, or emerging from its elements.  Vivid detail is juxtaposed with the sweep of a palette knife.  The shapes and surfaces of rocks and trees are painted to suggest living forms and characteristics, such as gesturing limbs and skin.  The earth is cut away to expose remnants of human civilization buried underground.  This visible history reveals the struggle of conflicting realities in our relationship with the earth – humor and pathos, creation and waste, beauty and horror. 
