Lyman-Eyer Gallery, Inc.

432 Commercial Street, P.O. Box 492

Provincetown, Massachusetts  02657-0492

(508) 487-EYER (3937)

email:  lymaneyer@lymaneyerart.com

                                                                               www.lymaneyerart.com
Susan J. Bailey
  A R T I S T   S T A T E M E N T 

It may seem strange for both realistic still lifes and abstract landscapes to emerge from the head and brush of the same artist. But all art grows and develops. I started my art career with rigorous training from still life subjects, branching out to my own interpretations using highly saturated colors. It seemed natural to then apply brilliant color to the abstract shapes I found in landscapes. Soon my skies and oceans were striped, and my houses built of triangles and rectangles of color. 

I think of a still life painting as an intimate, approachable abstraction.  It is both a close-up view of recognizable objects and a playing field for abstract concepts of form, texture, color, and space.  My method is greatly influenced by my training in academic realism, yet I love to accentuate bright color, rich fabrics, contrasting textures, and reflectivity.  In my still life paintings the background and foreground often interact to such a degree that the distinction between them is almost lost.  I use materials, color, and lighting to project contrasts of softness to hardness, dullness to shine, warmth to cold, through the vehicle of the objects themselves.

In my landscapes I concentrate on the careful selection and juxtaposition of the stripes or shapes of color. The softness of evening light upon the water,  the sinking sun lighting up the sky, all demand a careful choice of color and value to communicate the feeling of that time and place and light. The striped technique also allows me to project a feeling of motion : ocean waves or filmy clouds spread out against the sky.

What a joy to live in a modern Internet world and at the same time feel connected to the long history of painters; to stand at an easel and to apply oil paint to a stretched canvas with a brush, just as the old masters did in the sixteenth century.  My still lifes are inspired by the great Flemish masters to Chardin, Manet, and to Cezanne.  My landscapes follow the trail of Cezanne to the Fauves. We have come a long way from the  ‘little breakfasts’ of William Claesz and the red trees of Andre Derain, yet they all still have something to say to us.

